
HISTORY OF UNUM 
 
The story of the UNUM fragrances is inseparable from that of its creator Filippo Sorcinelli. 
 
https://www.filipposorcinelli.com/ 
  
 
The first LAVS fragrance (as praise in Latin and acronym of Laboratorio Atelier Vesti 
Sacre) 
 
http://www.lavs.it 
 
is born from a drop of perfume added to the already very beautiful package ready to be 
sent to the Vatican. This perfume was so successful to become a fragrance for the person. 
The Financial Times has defined it as " The incense of incenses." 
(You find the olfactory pyramid in the technical booklet, but I have to tell that Filippo 
Sorcinelli does not like to talk about ingredients because in any case, each of us feels what 
already has in him, in his memory ...). 
 
OPUS 1144. 
All the fragrances are declined according to the passions of their creator. Among others, 
the Gothic Art. Opus (work) 1144: 1144 is the year of the foundation of the Gothic 
Cathedral in St. Denis. The cap of the bottle evokes this stone. The fragrance recalls the 
freshness, the humidity, the little rain, the dark sky of Normandy. 
 
ROSA NIGRA 
Note the difference of this bottle compared to others, full of matter. It is transparent. It 
almost seems that it lacks something ...it lacks the Rose. 
And yet we feel this rose, as if it were there. It’s there. Recreated in the laboratory, with 
connections that reproduce its perfume. 
A second reading, more related to Spirituality: a small wink to the Madonna, as our rose 
has disappeared, it is nowhere, no grave, no remains. 
Note: we never speak of religion but Spirituality. 
 
ENNUI BLACK 
Literary side. Baudelaire, the spleen, the boredom seen and considered as something 
negative, a state of mind that one would like to get rid of rather quickly, not comfortable. 
Boredom, black as the surface of the bottle, thick matter, tingling with discomfort, deep 
black. 
But boredom is not only, not always that, boredom is a passage, a threshold to be passed 
in order to go towards the new, towards a new creative process. It is also a trip, like the 
trip to Saint Denis, the UNUM fragrances make us travel, but this time it is a journey 
inside ourselves. 
 
 
 
 
 
 



PASSION SYMPHONY 
Geographic travel this time. Filippo goes to Rouen, and precisely in the Cathedral of Saint-
Ouen, where Marcel Dupré (like his father), was formed, where he studied, played the 
organ during all this life. Filippo Sorcinelli is also an organist (At the age of 13 he holds an 
organ at the Cathedral of Fano) and is very fond of the work of Marcel Dupré, especially 
the improvisations. 
Filippo went to Rouen, he absolutely wanted to see, touch, and play the organ on which 
Dupré worked so hard. 
Once inside the Cathedral, Filippo asked that the organ can be turned on. 
When the organ lights up, the cans gives back to the space of the church everything was 
in the of the organ: wood, wax, metal, dust ... and the smell of the crowd the church, 
ancient coats, lotions… 
It is this emotion, this precise moment, this smell that Filippo Sorcinelli wants to translate 
and share with us. 
 
IO_NON HOMANI_CHE_MI_ACCAREZZIONO_IL_VOLTO_ 
In 1961, Mario Giacomelli met a group of young students at the Episcopal Seminary of 
Senigallia. With the consent of the church administration, he began to photograph them in 
moments of relaxation after their long hours of study and prayers. He wanted to 
understand, with his medium (the camera) the reasons of this difficult choice, choice of 
loneliness, isolation, renunciation. Mario Giacomelli photographs the youngs while they 
play with a ball or with kittens, while they run in the snow with their big coats or throw 
pillows in the dormitories, in the fun of all. 
Giacomelli decided to change the title of the series - from "Pretini" (young priests) into "Io 
non ho mani che mi accarezzino il volto": the title of a poem by Father David Maria 
Turoldo - poet and friend of Mario Giacomelli. 
 During one of his Sunday visits to the young priests, Mario offers them cigars and offers 
them to smoke. He will be accused of creating disturbances in a place where strict 
discipline must prevail. These images, which would open the doors of fame for him, would 
also close the doors of the seminary: from that day, he was denied permission to 
photograph. Giacomelli, wanted to focus his objective on situations of suffering; the 
suffering. 
 
 
 
 
 
 
 
 
 
 


